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Bcrynnenne

[na CEC ArtsLink 6onbluas YecTb NpeacTaBuTh BbICTasKy «H20: MCKYCCTBO B 06LECTBEHHOM NPOCTPAHCTBE XYAOKHUKOB
CeBepHbIX CTPaH» - NepBbI MeXAyHapOAHbBIM NPoeKT B obnacty Public Art. 3Ta BbiCTaBKa, OTKPbIBAKOLAACA B
lNeTponaBnoBckon kpenoctn 1 My3see AHHbl AxmaToBor B DoHTaHHOM iloMe 1 ceHTABpA 2008 rofa, nccnepyet tTemy
BO/bl, PaCKpbIBas ee C MOMOLLbIO VHTEPAKTHBHbBIX OOBEKTOB, CKYMIbNTYP, BUAEO- M 3BYKOBbIX MHCTaNALMA. Ham
0COBEHHO MPUATHO, YTO 3TOT NMPOEKT NO3BONAET He TOMbKO CNOCOOCTBOBATL NpoasuxeHnio Public Art 8 Poccun,
HO Take paclmpAaeT reorpapuyeckre rpaHnLbl NPOEKTOB, OCYLLECTBAAEMbIX Hallel opraHv3aumnel. Bnepsble Mol
cobpany BMeCTe Xy[OXHWKOB 1 KypaTopos 13 cTpaH CesepHoit EBponbl, Poccui n CLUA.

Tema BbICTaBKY BblOpaHa He cnyyaliHo. Bogia Bcerga Obina He ToNbKo NPUPOAHBIM KOMNoHeHToM CaHKT-Metepbypra, HO
1 FMaBHOW COCTaBRAIoLell BU3yanbHOro obpasa ropoga. Boaa vrpaet BaxHyio ponb B naeHTuyHoCTV CaHKT-TeTepbypra
1 GopMUpPYeT OTHOLIEHME K Hemy B OOLLEMMPOBOM KOHTEKCTE. BOAa Takxe ABNAETCA reorpaduueckn 06beANHAIOLIMM
JneMeHTOM, KOTopbIN cBAsbiBaeT CeBepo-3anaaHyto YacTb Poccum n coceprne CeBepHble cTpaHbl. CaHKT-MeTepbypr
B AaHHOM Cy4ae ABNATCA LIeHTPabHbIM MYHKTOM, W, C TOUKM 3pEHWA OPraHn3aTopoB NPOeKTa, MaeanbHo NOAXOANT
[INA OTKPLITON MEXKYNETYPHOW BU3yanbHOM ANCKYCCUM Ha TeMy BOAbI M OCMbICTIEHNMA OOLeCTBEHHOrO MPOCTPaHCTBa
NOCPEeACTBOM A3blka COBPEMEHHOTO UCKYCCTBA.

Xy[oXXeCTBEHHOE BOCMPUATME W PELUMTENbHOCTL AHHbI BUTKMHOM, MeHeaxepa nporpamm CEC ArtsLink, nomornn
cpenatb vaelo peanbHOCTbo. A xoTena bbl nobnarofapuTh BCEX COTPYAHMKOB Hallei opraHv3auum 8 MNetepbypre un
Hbto-Vlopke 3a NomolLb B MOArOTOBKe NePBOro 60MbLIOTO NPOeKTa Halero POCCUACKOTO OTAENEHN, NOMYYMBLIETO
noanepxKy 1 GrHaHCMpPOBaHVe eBPOMNENCKIX 1 POCCUICKIX OpraHm3aLmnii. fl Takxe npr3HaTenbHa XyaoKHUKaM 13
Nanun, Qunnanamn, icnanavn, Hopserun, Wseumn n CaHkT-MeTepbypra 3a UX NPUBEPKEHHOCTb STOMY MPOEKTY 1
TBOPYECKMIA OT3bIB Ha 3aABEHHYI0 TeMy. A XOUy CKa3aTb 60MblIOe Cnacnbo KOHCYyNsTaHTy no Public Art v ropofckomy
ansanny Kengany feHpu n kypatopy Mysea AHHbI AxmaToBon Mapun KopocTeneBon 3a X COBETbI U [PYXKECKYI0
MOMOLLb B OpraHm3auunm mactep-knacca no Public Art 4na Monogbix XyaoKHUKOB.

Mbl Take XOTUM UCKpeHHe NobnaroaapmTb MHOTME OpraHM3aLnm, OKasasLwive NOAAEPXKKY U CMOHCOPCKYIO MOMOLLb
Halwemy npoekTy: CeBepHbIi KynbTypHbI GoHA, KomuTeT no Kynbtype AamunHucTpaumm CankT-MNeTepbypra,
focynapcTBeHHbIN My3eit uctopun CaHkT-MNetepbypra, MNeTponaBnoBCKyto KpenocTb, feHepanbHOe KOHCYbCTBO
Hopserww 8 CaHkT-TeTepbypre, leHepanbHoe KOHCYNbCTBO LLBewmn B CaHkT-TeTepbypre, leHepanbHOe KOHCYNbCTBO
OuHnananm 8 CaHkT-Tetepbypre, FRAME (ODuHcknin poHa KynstypHoro obmeHa), OCA (Odwnc coBpemeHHoro
nckycctea Hopeernm), doHa Trust for Mutual Understanding, My3eit AHHbI AxmaToBoi B DOHTaHHOM AoMe 1
KpeaTnsHoe 61opo «ArtTerra,

(bio3aH Kau,
oupexmop npozpamm, CEC ArtsLink



Introduction

CEC ArtsLink is proud to present St. Petersburg’s first international exhibition of Public Art, H>O: Nordic and Russian Art in
Public Spaces. This exhibition of interactive objects, sculptures, video and sound installations, elucidating the theme of
water in different ways, opens at the Peter and Paul Fortress and Anna Akhmatova Museum Garden on September 1,
2008. We are pleased that this project enables us to not only continue our efforts to promote the development of Public
Art in Russia, but to also expand the geographic boundaries of our projects by bringing together artists and curators
from Northern Europe, Russia and the US for the first time.

The theme of water was not chosen by chance. Water has always been not only a natural component of St. Petersburg,
but also one of the most important parts of the city’s visual image. Water plays an important role in St. Petersburg’s
identity and serves as a geographic and unifying element, connecting the North-West of Russia with neighboring
Northern countries. For this reason, St. Petersburg is ideally appropriate for an open intercultural visual discussion on
the theme of water and the definition of public space using the language of contemporary art.

The vision and determination of CEC ArtsLink program manager Anna Bitkina has helped guide the project over the
past year. All of CEC's staff in St. Petersburg and New York deserves congratulations for helping launch our Russia office’s
first major project supported by European and Russian funding sources. The participating artists from Denmark, Finland,
Iceland, Norway, St. Petersburg and Sweden also deserve our thanks for their commitment to this project and creative
response to the exhibition theme. | am also grateful to Public Art and urban design consultant Kendal Henry and Maria
Korosteleva, curator at the Anna Akhmatova Museum, for their advice, friendship and help in designing a Public Art
workshop for young artists.

We are also sincerely appreciative of the many supporters and sponsors of this project: the Nordic Culture Fund;
St. Petersburg Committee on Culture; State Museum of History of St. Petersburg; Peter and Paul Fortress; Royal Norwegian
Consulate General in St. Petersburg; Consulate General of Sweden in St. Petersburg; Consulate General of Finland in
St. Petersburg; FRAME (Finnish Fund for Art Exchange); OCA (Office for Contemporary Art Norway); Trust for Mutual
Understanding; Anna Akhmatova Museum at Fountain House and ArtTerra.

Susan Katz,
Program Director, CEC ArtsLink

H20: nckyccTBo B 06L1eCTBEHHOM NPOCTPAHCTBE XYAOXKHNKOB CeBepHbIX CTpaH. 1-14 centadps, 2008.



0 BbICTaBKe

Bopa B BbicTaBke «H20» 1rpaeT ckopee He TeMaTUUYeCKy1o, a CBA3YIOLLYIO POsb. Byayun HeoTbemnemoi YacTbio CaHKT-
MeTtepbypra, BOAA BbICTPAMBAET CTPYKTYPY ropo/a Npw NMOMOLLY KaHasOB, PEK, MOCTOB 1 HaBepEeXHbIX, TEM CaMbiM
GOPMUPYA YHVIKaNbHBIV B3yanbHbI 06pa3 MNeTepbypra. Boga - 06beANHALMI SNEMEHT He TONbKO ANA ropoaa
11 €ro KUTesen, Ho 1 ANA YYaCTHUKOB BbICTABKM. XyfokHUKOB CaHKT-Tetepbypra v 6nm3kmx emy CeBepHbix CTpaH
CBA3bIBAET OOLLan ceBepHas MAEHTUYHOCTb, U BOAE 3[eCh OTBeAEHa OfHa 13 rMaBHbIX ponel. VIMeHHO noaTomy
BOZa ABU/IACH LIEHTPANIbHOW UAEEN BCEX NMPEACTABEHHbIX TPOEKTOB. B KaueCTBe OCHOBHOWM BLICTABOUHOM MIIOWAKM
BbiGpaHa [1eTponaBnoBCKkan KPenocTb, KOTOPas ABAAETCA He TOMbKO MCTOPUUECKOM, KYNIbTYPHOW 1 06LeCTBEHHOM
nomvHaHTor CaHKT-MNeTepbypra, HO ¥ MECTOM, OTKY/Ia OTKPBIBAIOTCA NyUllivie BOAHBIE MaHOPaMbl ropoza.

B Hayane 3Toro rofja y4acTHUKaM BbICTaBKM Obio NpeAnoKeHo pa3paboTtaTb NPOeKTh, CBA3AHHbIE C TEMOW BOAbI U
MMeloLLvie CBA3b C MPOCTPAHCTBOM [1eTponaBnoBckon kpenocTu. Mocetvs CaHkT-TMeTep6ypr BecHoin 2008, XyA0oKHNKM
NpeacTaBvv OKOHUaTeNbHbIE BapWaHTbl CBOMX PaboT, Mocne Yero Hadyanca npouecc GopmmpoBaHus BbicTasku. [lo
NOCNeAHEro MOMEHTa He ObINI0 MOHATHO, UeM »Ke 3aBEPLIMTCA STOT SKCMEPUMEHT C BOAOW 1 Kakos byaeT pesynbtat
pednekcun aBTOpoB Ha 3afaHHylo Temy B 0603Ha4eHHOM NMPOCTPaHCTBE. BbiNo MHTepecHO HabnioaaTh 3a Tem, Kak
NoCTeNeHHO GpopmMa HaMoNHAETCA COAepKaHeM. BbiCTaBKa NoNyunnach Ha yAnBIeHNe POMAHTUUHO-GUIOCOPCKON,
COBEPLIEHHO HEOXMAAHHOW 1, Ha MOV B3rNAf, akTyanbHon Ana CaHkT-TeTepbypra. [MpeacTagneHHble NpoeKkTsl Obinn
cneumanbHoO cienarbl AnA BbicTasky «H20» 1 HUrfe paHee He BbICTaBAANNCh. HekoTopble aBTOpbI BNepBble NpeACTaBAAioT
cBov pabotbl B CaHKT-Metepbypre 1 8 Poccuu.

Hopsexckan xyaoxHuua A K Dolven ¢ noMolLbio BUAEO-MHCTaNNALMN c860600a HAPYLLAET HaluW NpeacTaBneHuna o
TOM, UTO HaXOAUTCA 3a Npefenamn 3aaubero ocTpoBa. [aTckuii XyAoxHVK Kacnap boHHeH, cTosA Ha MloaHHOBCKOM
MOCTY BOCKMLAET: «fl HAKOrA@ 3TOro He [ienan U HAKOrAa He CAEenaloy, a NoToM WrdpyeT CBOe TaliHoe nocnaHmne
«f Xy Teb, HECMOTPSA HU Ha UTO», HAHECEHHOE HEBMAMMBIM HaHOCTIpeeM Ha CTyneHax KoMeHgaHTCKOro npuyana.
SdeMepHOCTb 1 OTKPBITOCTb PAbOT STOro aBTOPa OCTABMAOT OrPOMHOE nose AnA 6e3rpaHNYHOro KoNMYecTea
NHTEPNPeTaLniA, CBA3AHHBIX C YENOBEYECKMMMN OXMAAHUAMK, CoKaneHamm 1 Hagexxaamu. l0puin LLiTanakos
00pallaeTca K Teme HaBOAHEHNA 1 OOHOBNEHWA, a TaKXKe K HeV3BEXHOCTY Hallen NPUHAANEXHOCTU K NPOLWOMY, B
KOTOPOM OTpakaeTcA HacTosAlee. AKob Kupkerop ykpouiaeT Bogy, Npuaasas el HyxHyto eMy GopmMy 1 Hafenss ee
3ByKoM. [aBen WyrypoB npeanaraeT MHOXECTBO BapuaLlvii Ha TEMY TeUEHWA XKIN3HN 1 BOCNPUATIA AENCTBUTENBHOCTY;
npviBblYHblE NHUK CaHKT-MeTepbypra v ouepTaHua ero obrTatene NpUobpeTatoT 33 MHTepPNpPeTaLMy NOA KUCTbIO
XYAOMKHMKa. DUHCKUI AyST Tommm TpyHAyHAA 1 MeTTepn HUCYHeHa SKCNepUMEHTHPYET C MCKYCCTBEHHO CO3aHHbIMM
bopmamy, NoMelLan B H1X BOY, TEM CaMbIM MMUTUPYA MOAENb rOPOAa, KOTOPLIN NoaunHun cebe Hesy. LLIBeackuii
XyRoxHMK Kapn Myxaanb ¢oH Xaycsonbdd obpaluaeTca K npowwnomy [NeTponasnoBckoi KpenocTu. [lepou ero npoekTa
NOCHINAIOT CUrHanbl a3bykin Mop3e, 3ByK KOTOPbIX pasneTalTca Haj HeBoi B Buae My3blKalbHOrO Npou3BeeHNs
COBPEMEHHOIO KOMMO3MTOPa. McnaHACKMin XyaoKHUK OUHHOOMV T1eTypCCOH NepeHOCUT CBOU XyAOKEeCTBEHHbIE
MCCNeoBaHA MPUPOAHBIX CTUXUIA Ha NAAX KPENoCTy U NPeAnaraeT 3putenam NoCceTTb ero N1abopatopuio.

Mbl Takxe Pafbl BO3SMOXHOCTU NMPeACTaBNTb B PpaMKaX Hallero npoekTa BbICTaBKy «DOHTaH», KOTOpaA Ctana
3KC|'\eleMeHTaJ'IbHOl7| MNOLWaKOM ANA MONOAbIX rleTep6yprC|<M>< AdBTOPOB.

AHHa buTtKuHa,
Meredxep npoepamm CEC ArtsLink
Kypamop ebicmasku «H20»



About the Exhibition

In the H20 exhibition, water appears not as a subject but more as a thematically binding agent. As an integral part
of St. Petersburg, water creates the city's structure by using channels, rivers, bridges and embankments and thus
forms a unique visual image. Water is a connecting element not only for the city and the people who live there but
also for the exhibition's participants. The artists of St. Petersburg and neighboring northern countries are bound by
acommon identity, with water as one of its central elements. Peter and Paul Fortress was chosen as the main venue
for the show due to its historical, cultural and public importance in the life of St. Petersburg and for its superlative
water views of the city.

In the beginning of 2008, the artists were invited to elaborate projects that would involve the idea of water and
would be tied to the Peter and Paul Fortress. Following their visit to St. Petersburg in May 2008 all the participants of
the H20 project presented final versions of their works and the process of exhibition development began. Until the
very last moment, it wasn't clear how this experiment would mature and what the results of the artists' reflections
on the suggested object and space would be. It was extremely interesting to watch the form gradually fill with
substance. The exhibition turned out to be surprisingly romantic, yet philosophical, absolutely unpredictable and,
to my mind, quite relevant for St. Petersburg.

All of the presented projects were created especially for the H20 exhibition and have never been displayed before.
Some of the artists present their works in St. Petersburg and Russia for the first time. The artists explore the multitude
of forms and substances water may adopt. The transformations of water vary greatly within the exhibition — it may
appear to look like an iceberg in the Antarctic that resembles the Statue of Liberty, or like the river of life carrying
people's hopes, regrets and anticipations. Some of the projects imagine water as a metaphysical intellectual substance,
whether it is water as element or as a metaphor for life's flow. For other artists, water is a way to address the past in
general as well as the history of St. Petersburg and the Peter and Paul Fortress.

CEC ArtsLink is also extremely pleased to include within H20 the exhibition Fountain, as a culmination project and
experimental platform for the young artists of St. Petersburg.

Anna Bitkina
Program Manager, CEC ArtsLink
Curator of the H20 exhibition

H20: nckyccTBo B 06L1eCTBEHHOM NPOCTPAHCTBE XYA0XKHNKOB CeBepHbIX CTpaH. 1-14 centadps, 2008.



B umnepun uyBcTB

Crapeiiwvmn 1 Hanbonee y3HaBaembiMu Gopmamut odpuLmanbHO NpusHaHHoro Public Art (ckyccTsa B 0bLecTBeHHOM
NPOCTPAHCTBE) CYMTALOTCA NAMATHUKM, MEMOPWabl ¥ CKYNbNTYPbI. B Poccuu, Kak 1 8 Apyrvx cTpaHax, nprmepsl Public
Art BCTpeualoTca NOBCEMECTHO — OT MalleHbKOW AepeBHM [0 Meranonica. OrpomHble CTaTyu JIeHWHa, A0 CUX Nop
CTOALYYIE B LIEHTPE MHOMUX FOPOZ0B, M3HAUaNbHO [OSMKHbI OblIM HAMOMUHATL HAaCENEHMIO O AOMUHUPYIOLLEN AEONOT N,
370 BENMKONENHBIV NPYMEP UCMOMNb30BaHSA O6LLECTBEHHOTO MPOCTPAHCTBA B NOMUTUYECKMX LENAX.

Ha 3anage noboil 06beKT 3aCTPOKI ke AaBHO PaCCMaTPHBAETCA Kak 3aKOHHOE MeCTOMNONOXKEHWe ANA CO3LaHNA
npowssefeHnin Public Art. CoBpeMeHHble MPOABAEHWA TakoW 3CTETUKN 0OWECTBEHHOrO NPOCTPAHCTBA AOBOMBHO
pefKo BCTpeyatoTcA B POCcum 1 0ObIUHO NPUHUMAIOT GOPMY MOMME3HON MOHYMEHTANUCTUKN. Tprmepamn MoryT
6bITb OrpomHas cTatys lMeTpa | B Mockse paboTsl 3ypaba LiepeTenn unm meHee Bnevatnsiowme ¢ TOUKA 3peHmn
pa3mMepos, HO bonee ynayHo PAcNoNOXKEHHbIe CKYNbNTYPHbIE KOMNO3MLMK Muxanna LLiemAkMHa, KOTopble, Tem He
MeHee, ry6oKO YKOPEHUANCh B CO3HAHMM Kak MeMopUanbHble 06beKTbl. ECIM roBOPUTBL O HacToALLMX paboTax Public
Art, KOTOpble NPUTArMBAIOT BHUMAHWE 1 3aBOPaXKMBAIOT, MPY 3TOM He BMICHIBAACh B TPAAWLMOHHbIE MOHATKA, HUYTO
He MOXeT CPaBHUTLCA C NPOU3BEAEHWAMM TaKX BCEMUPHO NPU3HAHHbIX CKYNbNTOPOB, Kak Knac Onpenbypr, Puyapa
Ceppa, Anekcanap Kanbgep, Vicamy Horyun, Mapk av Cysepo, uby paboThbl yKpaluatoT NAoLaamn U nepekpecTki no
BCEMY MVUPY.

Korpa ouepenHoe npounssefeHune copemeHHoro Public Art yctaHasnugaetca B CaHkT-MeTepOypre, OHO, Kak MpaBuio,
BbI3bIBAET CMOPbI OTHOCKTENBHO TOTO, HACKONBKO OHO «OOLLECTBEHHO» VNN XIM3HEHHO. Koraa «MamaH», orpoMHbIi
OTANTBIN U3 BPOH3bI MayK, NPOV3BEEeHVe BbICOYaNLLIErO Kacca, co3aaHHoe Jlynsoi bypxya, 6bin ycTaHOBNEH BO iBOpe
SpMuWTaxa, ero BUAENN TONbKO Te, KTO W Tak NPULLEN ANA TOro, YTobbl HaCNaAnTbCA UCKYCCTBOM. XyAOKECTBEHHbIE
e [JOCTOVMHCTBa OOBLEKTOB, MPeAHa3HaueHHbIe ANA WMPOKMX Mace, Takvx, Kak OpOH30Bble CTaTyn doTorpada u
KOLLKM, YCTaHOBIEHHbIE Ha OfJHOW 13 NelexoAHbX ynuu MeTtepbypra, vnv ckynbntypa «Huxmnka-Mbbkmkas, NTUYKm
113 IeTCKOrO CTULLKA, Ha MecTe CnAHUA Moiiki 1 DOHTaHKK, B GOMBbLUIMHCTBE CBOEM He 06CYAaI0TCA. ITW paboTl,
HECOMHeHHO, 00PaLLaloTCA K CTOPUW, Ky/bTYPe, NOBCEAHEBHbIM 3a00TaM 1 YaAHKAM, KOTOPbIMU NPOHM3aHO Jlloboe
06LLEeCTBEHHOE MECTO, U Kak 6@ CCMbICTIEHHbIY eCT, 06PaLLeHHbI K COBPEMEHHOCTY, Ha UX MbeAecTasne OTTa AaTa.
MNpov3BefeHysa, 3acyxmBLIVe MeXAyHapOAHOe NPY3HaHWeE, [OMKHBI ObiTb YCTaHOBEHb! B OOLLECTBEHHbIX MECTaX
B COOTBETCTBUM C ONPeAeNeHHbIMU NPaBUIaMU U, KOHEUYHO, Ha 3HaUNTENbHbBIN CPOK.

B omnurie ot VIHTepHAUMOHAbHOTO CTMSA, KOTOPLIM Npeobafarn B 3anafHom apxUTEKTYpe HaunHas Co BTOPOM
NOMOBMHBI MPOLLAIOTO BEKa, NPeAaran BoIUrpbILHbIe MeCTa AA pa3melleHuns npousseaeHuit Public Art, yacTo
HOCALLMX MUHUMATIMCTCKIIA XapaKTep, HW cTapble KBapTasbl CaHKT-leTepbypra, Hii HOBOCTPOWKM, paspyLuaiolime
006/1I1K MCTOPUUECKOTO LiEHTPa, He MPeAOCTaBAAIOT BOIMOKHOCTM AfIA TaKOM CUHXPOHWMW. B pe3ynbTaTe, WaHC Ans
B3aVMOZIENCTBIA FOPOACKUX KITESEN C MICKYCCTBOM U OKPYKatoLLer CPeIoN OCTAeTCA HEMCMOMb30BaHHbIM. [TOCKOMbKY
CKyAHOE GMHAHCMPOBaHYE NMO3BOSAET COXPAHMTH TOMBKO OCHOBHBIE MAMATHUKY KYIBTYPHOrO HAaCeansa roposa, He
YAVBUTENBHO, YTO TaKMM TOHKOCTAM YAESAETCA CTOMb Masio BHUMaHWA. HOBbIN MpoeKT [a3npoma, TpexcoTMeTpoBas
6aliHA B OKPY>KEeHWI OPUCHBIX 30aHWI, HECMOTPA Ha CBOIO HEOAHO3HAUHOCTb, TEM HE MeHee, MpefoCTaBnaeT
BO3MOXHOCTb YBUAETb, Kakue yCnosus GyayT NpefoCcTasnieHbl As nyonkm, KoTopas, no 607bLOMY CHETY, He CMOXKET
VMM BOCMOANb30BaTbCA. [peobpasosaHrie Hosolt [onnaHAMM B KynbTYPHbIN LLEHTP 4AET XOPOLLYI0 BOIMOXKHOCTb A/1A
pa3smellenHus Public Art, Tem He MeHee, NiaHbl PEKOHCTPYKLMY, KaKOBbIMU OHW BUAATCA CEnuac, He 0TobpaxaioT
NoXenaH1im MeCTHOro HaceneHuA. He yaneutenbHo, 4to Public Art He CTOWT B CNCKe MPUOPUTETHBIX HAMpPaBeHi



OnA Bnacremn CaHKTﬂeTep6ypra. HeCMOTpﬂ Ha MUNJIMOHBI, KOTOPbIE TPATATCA Ha CTPOUTENbCTBO, COYeTaHne
SKOHOMUYECKMX (i)aKTOpOB, TaknX Kak KanprsHoe rocyapcrTseHHoe d)l/lHaHCl/lpOBaHMe, 6eCﬂOpﬂ,£lOK BroCyAapCTBeHHbIX
cny>K6ax nHenpekpatllatouyeca pectaBpaloHHblie Da6OTb\ Nno BCeEMY NCTOPNYECKOMY LIEHTPY, MPUBOAUT K TOMY, U
3TO He YANBUTENbHO, YTO TOPOACKME BNACTN MPeAnoYmnTatoT HanpaBUTb CBOK IHEPT IO Ha NpoBeAeHe KOHLIePTOB
nnapagos — MepOI’IpVIF{TVIVI B BbICLIEN CTeMNeHW 3¢eMEprIX — ANnA nogaepxaHna O6LLleCTB€HHOI'O Ayxa.

B TaKoit cuTyaumm BaxHblii BONPOC O POy O6LLEeCTBEHHOCTY B ONPeAeneHnin MecTopacnonoXeH1a 1 CofepaHns
ob6bekToB Public Art KaxeTcsa HeyMeCTHbIM. TeM He MeHee, MMEHHO 3TOT BOMPOC HEOOXOAMMO 3aaTb Ha OTKPbITOM
dopyme. BpemeHHble ynnyHble BbICTaBKY, 1A KOTOPbIX OyayT BbIOpaHbl yAoOHbIe MecTa, MoCyaT NPeBOCXOAHOM
OTNPaBHOW TOUKOV ANA MOCTOAHHOIO AMaNora, KOTOPbIA MOXET ObiTb MONE3eH ropoAy, KOrAa OH 6yAeT roToB NPUHATL
Public Art. 3To nomoxeT r3bexaTb AONrVX CNOPOB U CyAebHbIX 6aTanuii, Horaa CoNPOBOXAAIOWMX NyONNYHbIe
MHCTanNAUMM rae 6ol TO HX Gbl10, ECAM OHY YCTaHOBNEHbI 6€3 HaANEXALLEro y4acTVA MECTHOTO HACENEHNA, KOTOPOMY
C HUMM PALAOM KMNTb.

A MOKa neLwwexoabl U NPOXoXWe JOMKHbI MCKaTb ICTETUYECKME NepexnBaHna 8 OyaHNYHOM CIoppeantiame ropofcKmnx
ynuu. K cuacTblo AnA MeCTHOro HaceneHus, B ropoge, No KpaiHei Mepe, B ero NCTOPUYECKOM LIEHTPE, CyLiecTsyeT
OfVIH 3NeMeHT, KOTOPbI OObeAMHAET BOEAMHO Pa3NMUHbIE BAPUAHTbI MCMONb30BAHUA FOPOACKOrO NPOCTPaHCTBaA.
Hepa3pblBHO CBA3aHHbIN 1 accoummnpyemblii ¢ Boaon, CaHKT-MeTepbypr naeanbHO NOAXOAWT A8 NPOBEAEHNA
npoekToB Public Art, HaleneHHbIx Ha B3aVMOAENCTBIN C Helt Kak C KOMMOHEHTOM, KOTOPbIY MOCTOAHHO NPUCYTCTBYET
B NOBCEAHEBHON »*M13HW. bnarogapa 100 pekam 1 KaHanam, nepecederHbiv 6onee yem 700 MOCTaMM, MUANINOHbI
ropOXaH, CO3HaTeNbHO U HET, BOCMPUHMMAIOT BOZY Kak YTO-TO IMYHOE, Kak YacCTb CBOEro ObiTuA.

/13 Bcex CTuxmin Bofia — camas nieHuTenbHas. OHa 3aBOPaKMBaET MOV CBETA, MOCTOAHHO MEHAIOLLENCA MOBEPXHOCTHIO
11 CBOVIMM 3BYKaMU — OT M/1€CKA BOJTH O TPAHUTHBIE HAGEPEXKHBIE PEK 1 KaHAMOB 10 CTyKa Karesib O MeTaimiyeckme
KpbILW CTapbix 30aHui. [lo cero MomeHTa CoBpemeHHble XYA0XHVKU NpeHebperanyt BOIMOXKHOCTLIO BOBMEUEHNA
06LLECTBEHHOCTM B AVASIOT, KOTOPbIN, MOCPEACTBOM UCTIOMNb30BAHNA TEMbI BO/Ibl, MOXKET Pa3BUTb KaK B YyBCTBEHHOM
OTHOLLEHNI, TaK 1 B KOHLEMTYaNbHOM VX 60J1e€e TOHKME OTHOLLEHWA C LIeNbIM FopOAOM. Te Xe 13 HX, KTO NpuriatleH
[191 y4acTvis B BbiCTaBke «H20», Tem He MeHee, IMEIOT CBOW B3I Ha 3TOT MPE/MET, KOTOPbIN B GOMbLIMHCTBE Cllyyaes
ABMAETCA TaKXKe U MaTepUanom Ana 1x paboT. Bce NpoeKTsl MOAHMMAIOT BOMPOC: JOSMKHA I FOPOACKAA CKy/bnTypa
MO CBOEMY KOHTEKCTY GbITb BU3yasbHO 1, CJIE[OBATENbHO, MCUXOMOTMUECKM NPUBIIEKATENBHON, UM OHa AOMKHA ObiTh
CBOGOAHOM, 6POCas BbI3OB M PACLLIMPAR CYLIECTBYIOLIEE MOHUMAHIE TOrO, YTO e Takoe eCTb UCKYCCTBO. [eTepbypr
C ero B 06WEM-TO KOHCEPBATUBHBIMY BKYCaMU, HO MHTEIEKTYasbHbIM IOOOMBITCTBOM ABMAETCA NPEBOCXOAHOM
VCMbITaTeNbHOM NOLLAAKOM ANA TaKMX SKCMEPUMEHTOB, MPEANaran 3bi0Kyto, MOCTOAHHO MEHAIOLLYIOCA MOBEPXHOCTb
L15 OTPAXEHNA.

Kpuctopep lopaou
CaHkm-Tlemepbype, ageycm 2008
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In the Realm of the Senses

The oldest and most familiar forms of officially sanctioned Public Art are, of course, monuments, memorials and
civic statuary. In Russia, as throughout much of the Western world, such objects are to be found everywhere — from
the smallest village to the largest city. Using such monumental art primarily to remind the citizenry of the dominant
ideology, Russia, with the giant statues of Lenin that still stand at the centre of most towns, is perhaps the greatest
example of this use of public space in the service of the political.

In the West, any aspect of the built environment has long been seen as a legitimate candidate for consideration of, or
location for, Public Art. Contemporary manifestations of such an aesthetisation of the public arena are rare in Russia and
usually take the form of bombastic monumentality, like Zurab Tsereteli's statue of Peter the Great in Moscow, or the less
sensational and more successfully sited works by Michael Shemyakin, both of which are nonetheless founded firmly in
notions of the memorial. When it comes to truly challenging and engaging works of Public Art that eschew traditional
notions and materials, there is nothing that approaches the support for works by such internationally respected artists
as, for example, Oldenburg, Serra, Calder, Noguchi, di Suvero and others that are to be found decorating squares and
crossroads throughout much of the world.

When a work of contemporary Public Artis installed in St. Petersburg, it is usually debatable either just how public itis,
or how vital. When Maman by Louise Bourgeois — a huge cast bronze spider and a work of the highest calibre — was
installed in an outdoor location, it was, in fact, only viewable by those who were planning to look at art anyway. The
works of art that are meant to engage the populace at large generally beg the question of artistic merit, such as the
bronze statues of a photographer and cat placed in one of the city’s pedestrian zones or the sculpture of chizzik pizzik,
the avian hero of a children’s poem about the city, that perches on a piling at the convergence of the Fontanka and
Moika canals. There is no question that these works address the confluence of history, culture, daily routine and desire
that permeates any public place but theirs is an empty gesture at the contemporary found only in the date cast into
the base of the work. Works of international stature have yet to be installed in the civic arena in any significant way,
and certainly for any meaningful duration.

Unlike the International Style which dominated architecture in the West from the second half of the last century and
offered a perfect location for the often minimalist character of much Public Art, neither St. Petersburg’s antique urban
space nor the new construction currently wreaking havoc on the fabric of the historic centre, provide many opportunities
for such synchronicity. As a result, the opportunity for the populace to interact with art and the environment remain
spectacularly underexploited. With scant funding made available for even the most basic preservation of the city’s
cultural heritage, it is perhaps no wonder that little thought is given to such niceties. The new Gazprom project, a
300-meter tower surrounded by a complex of offices, while extremely controversial, will offer an occasion to see what
accommodations will be made for the public which will, by and large, be excluded from the buildings themselves. The
redevelopment of the New Holland island as a cultural centre is also a great opportunity for Public Art, yet plans — such
as they are at this early date — include no indication of what locals may or may not expect from the newly accessible
area. It is perhaps unsurprising that Public Art is not one of the highest priorities for St. Petersburg’s officials. Despite
the millions spent on new construction, the combination of economic factors as diverse as the vagaries of public



financing, the disarray of public services, and the ongoing renovation work on the entire historic centre, it is no wonder
that officials prefer to spend most of their energies on concerts and parades — eminently ephemeral and moveable
public activities - to foster civic spirit.

In such a situation, important questions about what role the public plays in determining the location and content
of Public Art would seem beside the point, yet it is precisely these questions that need to be addressed in an open
forum. The medium of temporary outdoor exhibitions in visible locations will serve as the ideal starting point for an
ongoing dialogue that might help the city, when it is ready to embrace Public Art, avoid the lengthy arguments and
court battles that sometimes attend public installations of artwork elsewhere when it is installed without proper input
from the people who must live with it.

For now, pedestrians and passers-by must find their aesthetic experiences in the everyday surrealism of the city streets.
Happily for local residents, there is a single, unifying element to the civic arena — at least in the historical centre - that
acts like an adhesive connecting the various uses to which the urban space is put. With 100 rivers and canals crossed
by over 700 bridges, St. Petersburg is the ideal location for Public Art projects that focus on an interaction with the
watery elements. Millions of the city’s inhabitants, whether conscious of it or not, negotiate an intimate relationship
with water every day.

Water is one of the most captivating of all the elements with its play of light, constantly changing surface and the
sound that accompanies it — from the lapping of waves against the marble embankments of the rivers and canals, to
the splash of raindrops on the city’s tin roofs. The opportunities to engage the public in a dialogue that could develop,
both perceptually and conceptually, a more intimate relationship to the entire city through the use of water have been,
until this point, neglected by contemporary artists. Those invited to participate in H-0, however, have a unique take on
the subject, which is also, in many cases, the material they have chosen to work with as well. All of the projects raise
questions about whether public sculpture must be visually, and therefore psychologically, appealing, and considerate
of its context, or if it is free to challenge and expand the current understandings of what art is. St. Petersburg, with its
generally conservative tastes but intellectual curiosity, provides an excellent testing-ground for such experiments and
offers a constantly mutable, ever-shifting surface for reflection.

Christopher Gordon
St. Petersburg, August 2008
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XynoxHukm Artists -



- /N Kacnap boHHeH, «fl 6ygy nobuTb Tebs Bceraa», Konexrare, flaHus. ®oto: Kacnap boHHeH, 2001. © Kacnap BOHHéH, 2001.
Kaspar Bonnén, I will always love you, Copenhagen, Denmark. Photo: Kaspar Bonnén, 2001. © Kaspar Bonnén, 2001.




Kacnap boHHeH /[laHus/
Kaspar Bonnén /Denmark/

XynoxkHuk Kacnap BoHHeH ncnonb3yeT B CBOMX paboTax XKnBonucb, otorpaduio, CKynbntypy, MHCTanaaALuo
1 3neMeHTbl InTepaTypbl. B cBOUX Npov3BefieHNAX XYA0MKHUK YaCTO BO3BPALLAETCA K OAHOW U TO e Teme, OH
paccmMaTpUBAET M aHANU3MPYeT BOCMPUATIE HabnogaTens, CTapasacb MPOHUKHYTb B €ro Co3HaHue. icnonb3ys
6aHarnbHble $ppasbl, Kak NPrUem, OH BU3yanm3npyeT HeKrne KonnekTuBHble YyBCTBa. Takum obpasom, Kacnap
BOHHEH KOHCTPYMpYyeT peanbHOCTb, KOTOpas, BOBNEKas 3puTenei Bo BHyTPEHHUIA MP aBTOpa, NO3BOAAET UM
B3MIAHYTb Ha COBCTBEHHYO PeanbHOCTb Kak 6bl CO CTOPOHbI. Kacnap boHHeH yuunca B [laTckoil KoponeBckomn
aKkagemun n3obpasnTenbHbIX UCKYCCTB, C 1995 roga akTMBHO yyacTBYeT B FPYMMOBbIX 1 COMbHbIX BbICTaBKaXx.
Kuset n paboTaet B KoneHrareHe.

MpoeKTbl: «fl HUKOTAa 3TOr0 He Aenan 1 HUKOTAA He caenatox. [lepeso, Knei. /loaHHOBCKNUIA MoCT.
«fl Ay Te6a, HeCMOTPA HY Ha UTO». HaHocnpeit. (TyneHy KomeHaaHTCKoro npiyana, nesas CTopoHa
(Hesckue BopoTa).

Ha BbicTaBke «H20» Xy[OXHUK NpeAcTaBAAeT ABE UHCTaNNALUN, KOTOPble CBOMM MEeCTOPacrosioXKeHUeM 1
cofepKaHreM oTpakatloT POMaHTUYEeCKOe 3HaueHe Bofibl B KYNIbTYPHOM KOHTeKcTe. Mog loaHHOBCKUM MOCTOM
Ha MOBEPXHOCTUN BOAbI PACMONOXKMUIACh UHCTANNALUA «fl HUKOrAa 3TOrO HE Aefasn U HUKOrAA He CAenatoy,
a Ha cTyneHax KomeHAaHTCKoOro npuyana crneuranbHbiM HaHOCNPeeM HanmcaHo «f xay Tebs, HecMoTpA HK
Ha 4TO». OTO HeBMAMOe rpadpdUTN MOXKHO YBUAETb TOJbKO, €CNIN NMONAET AOXKAb WUV BOSIHA OKaTUT CTYNeHn
npucTaHu.
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Kaspar Bonnén works in various techniques: painting, photography, sculpture, and installation. He also employs
[ elements of literature. In his works, the artist often returns to the same theme, considering and analyzing
f \ perception by attempting to get inside the consciousness of the viewer. Using hackneyed phrases as part of his
strategy, he visualizes certain shared feelings. In this way, Bonnén designs a reality which, involves spectators in
his private world, allowing them to look at their own reality from a different perspective. Bonnén studied at the
Danish Royal Academy of the Fine Arts and, since 1995, has actively participated in group and solo exhibitions
\ I
g,

internationally. He lives and works in Copenhagen.

|
|

|
| |
R
\\\\\\“‘M\

\ s Projects: I never did it and | never shall do. Wood, glue. loannovsky Bridge.
| |\

I wait for you despite everything. Nanospray. Steps of Commandant’s Pier, left side (Neva Gate).

For the H:20 project, Kaspar Bonnén presents two installations which, through their placement and content,
reflect on the romantic associations of water in a cultural context. Beneath the loannovsky Bridge, floating on
the surface of the water he has installed the piece I never did it and | never shall do, while on the steps of the
Commandant's Pier he has printed the words / wait for you despite everything using a special nanospray which
allows this graffiti to become visible only when rain or a wave covers the steps of the quay with water.

H20: uckyccTBo B 0614eCTBEHHOM NPOCTPAHCTBE XyA0XKHNKOB CeBepHbIX cTpaH. 114 cenTabpa, 2008.







TR

Alkob Knpkerop /[lanna/
Jacob Kirkegaard /Denmark/

ko6 Knpkerop — XyAoxHuK, paboTatoLLuii co 3ByKOM 1 €ro BOCNpUATMEM. B CBOVX ayAno 1 BUAEO-NHCTanNALMAX
1 KOMMO3MLMAX OH pacCMaTpUBaEeT 3BYKOBOW PE30HAHC 1 aKyCTUYeCK/e NPOCTPaHCTBA, CTapasaCh MPOHUKHYTb B
YyBCTBO BOCMPUATYA 3ByKa. C NOMOLLbIO aKCENePOMETPa, MMAPO0aKYCTUYECKOrO NPUEMHYIKA UM CAMOCTOATENBHO
N3roToBNeHHbIX Nprnbopos AKob Kupkerop ctapaeTtca 3apuKCpOBaTh «CKPbITbIE 3BYKI», TaKMe Kak AnCTopuma,
nHTepdepeHLna 1 BUbpauua. AKob Kupkerop — BbinyckHUK Akagemun Meananckyccts B KenbHe. Xuset n
paboTaet B bepnuHe. Cant xygoxHuka: www.fonik.dk.

MpoexkT: «Monutepa». CmelaxHas Texuka. [oTepHa.

B MoTepHe lMNeTponasnoBckoi Kpenoctu Akob Knpkerop npefctaBnaeT BOLHO-3BYKOBYIO VHCTANNALNIO,
Ha co3fjlaHne KOTOPOW Xy[oXKHVKa BAOXHOBWN XMBOI okeaH (Polythera) CraHncnaBa Jlema, nokpbiBatowwuii
NOBEPXHOCTb NnaHeTbl «ConApucy. Mucatenb-GpaHTacT HafenAaeT STOT FMraHTCKWIM Nia3MaTNYeckunii okeaH
He TONbKO HEBEPOATHbIMU GU3NYECKMY CBONCTBAMM, HO U YHUKaNIbHOW GOPMOIA MHTENNEeKTa, Ha3biBas
ero gymatouen cybctaHumen. kob Kupkerop npeanaraer 3putenam ceoe BuaeHue Monutepsbl, TeM cambim
npogonkaa GunocopCKyo ANCKYCCMio o MeTaprnyecknx CBONCTBaxX BOAbI.

«Monutepa» cocTomT U3 6accerHa, HaNOMHEHHOTO BOLOW, Ha KOTOPYIO BO3AENCTBYIOT 3ByKOBbIe BUOpaLuu
Ha yacToTe npumepHo 40 ly. /3 ctpo6ockona Ha BOAY HampaBsieHbl y4n CBETa, YaCTOTHbIE XapaKTePUCTUKIN
KOTOPbIX TOHKO paccunTaHbl B COOTBETCTBUM C YaCTOTON 3ByKa. Bo3HMKalowas nHTepbepeHLmna Mexay BofHamu
Ha BOZie 1 CBETOBbIM NOTOKOM CO3/jaeT UIT030PHbIN 3G deKT. Boga BbIrNAANT Kak OyATO B 3aMe[IEHHON CbeMKe.
Hu3Kre 4acToTbl, KOTOPblE CO3AAIT 3TOT 3G HEKT, 3aMMCTBOBAHbI Y NIETATEIbHOTO annapara, NoABMALErocs
B KMHOBEPCUM PpOMaHa, co3faHHON A. TapKOBCKUM.

Jacob Kirkegaard is an artist working with sound and perception. In his audio and video installations,
and musical compositions he explores sound resonance and acoustic spaces, in an attempt to enter into
the emotional qualities of sound. By means of an accelerometer unit, hydro-acoustic receivers or devices he
has made himself, Kirkegaard tries to record ‘latent’ sounds such as distortion, interference and vibration.
Jacob Kirkegaard is a graduate of the Academy of Media Arts in Cologne. He lives and works in Berlin.
Artist's website: www. fonik.dk

Project: Polythera. Mixed media. Poterna.

In the Poterna of the Peter and Paul Fortress, Jacob Kirkegaard presents a water and sound installation which
has been inspired by the living ocean (Polythera) from Stanislav Lem’s novel Solaris. The science fiction writer
endowed this huge plasmatic ocean not only with improbable physical features, but also with a unique form
of intelligence, referring to it as a ‘thinking substance’. Jacob Kirkegaard offers spectators a vision of Polythera,
thus continuing the philosophical discussion about the metaphysical properties of water.

Polythera consists of a basin filled with water that is set vibrating by sound at a frequency of around 40 Hz.
Stroboscopic light is trained on the surface of the water at a frequency that is tuned to the same tone that sets
the water vibrating. The abrupt and rapid interference between the water and the light frequencies generate
an effect that creates an image of the water as a liquid mass moving in slow motion. The low frequencies that
generate these movements in the water were extracted from a drone that appears in the score of Andrei
Tarkovsky's film adaptation of Lem’s novel.
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tOpwit Litanakos /Poccus/
Yury Shtapakov /Russia/

Mocne okoHYaHWA JIEHNHIPaACKOro CTPOUTENIbHO-apPXUTEKTYPHOro TexHKyma Opuii LWtanakos paboTan
APXUTEKTOPOM, XYLOXKHUKOM-0bopmUTenem, ansariHepom; ¢ 1987 roga — cBo6OAHbIN XyAoXKHMK. OcHOBaTeNb
rpynnbl XyAOXKHNKOB «KenesHble cemeykn», uneH Coto3a XygoxHnkos Poccnn. B 2002 rogy coBmecTHO ¢
MeTpom Benbim ocHoBan CaHKT-TMeTepbyprckyto neyaTHyto cTyanto. OCHOBHOE HanpaB/eHne JeATeNbHOCT —
neyvatHble TexHonoruun. Co3gan nancTpaumm ana noutn 30 KHUr n3BecTHbix aBTopos (b. BuaHa, [1. Xapmca, U.
BapkoBa, [I. P. P. TonkvneHa u T. 4.). Y4acTHuK BbicTaBok B Poccun, Monblue, fepmanum, ®paxunn, Lseiiuapun,
CLUA n KnTae. PaboTbl XyAOXKHMKa HaXOAATCA B Konnekuumn focyfapcTBeHHOro dpmuTaxa, Pycckoro myses,
locynapcTeeHHom MybnnyHoM 6MGAMOTEKM, @ TaKXKe B COOPaHUAX 3apyOeXKHbIX My3€eeB 1 YaCTHbIX KONneKLUuaXx.
Kuet n paboTtaet B CaHKT-leTepbypre.

MpoekT: <HaBoHEHMEN. 3eDKano, 1ePeBo, KDOBENbHOE Xefe30, IPOBONOKA. N0aHHOBCKIA PaBEMH.

[ina BbictaBky «H20» I0puii LLiTanakos caenan HeBepoOATHO NUTEPCKUIA MPOEKT, KOTOPbI Ha3Ban «<HaBogHeHMe.
B koHTekcTe [eTepbypra HaBOAHeHWEe — 3TO 6eACTBUE, MHOXXECTBO pa3 pa3pyLualoLlee ropog, HO Mocsie Hero
HacTynaet npouecc o6HoBneHuA. Ctapoe yiaeT Nof BoAy, YTo6bl 0CBOGOANTL MECTO AJIA HOBOFO, HO NMPU 3TOM
OHO coxpaHseT o cebe anermyeckoe BOCMOMVHaHVe. B ocHoBe nHcTannAunm «HaBogHeHVe» NeXNUT OAHO 13
OCHOBHbIX BI3YyasibHbIX CBOVICTB BOAbl — OTPakeHue. 3a OCHOBY B3ATbI [MlaBHble CTOPUYECKME 3[aHNA LeHTPpa
MeTepbypra: AnMrpanTencTeo, Micaaknescknin cobop, Lepkosb Crnaca-Ha-Kposu.

Following his graduation from the Leningrad Architectural Institute, Yury Shtapakov worked as an architect and
designer. Since 1987 he has worked as an artist. He is founder of the artists’ group Iron Seeds, and has been a
member of the Artists Union of Russia since 1993. In 2002, together with Peter Belyi, Shtapakov founded the
St. Petersburg Printing Studio, which advances and advocates printing techniques. He has illustrated around
30 books by well-known authors such as Boris Vian, Daniil Kharms, Ivan Barkov and J. R. R. Tolkien, and has
participated in exhibitions in Russia, Poland, Germany, France, Switzerland, the US and China. Shtapakov’s works
are found in the collections of the State Hermitage Museum, the Russian Museum, the Russian State Public
Library, and in foreign museums and private collections. He lives and works in St. Petersburg.

Project: Flooding. Mirror, old boards, roofing iron, wire. loannovsky Ravelin.

Shtapakov’s project for H20, Flooding, addresses the history of St. Petersburg. Flooding is a disaster which has
inundated the city many times, bringing about a constant process of renewal. The old disappears under the
water to make way for the new while leaving behind elegiac memories. At the core of the installation is one of
the basic visual properties of water - reflection — incorporating the main architectural landmarks of the city
center: the Admiralty, St. Isaac’s Cathedral, and the Church of the Spilled Blood.
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Kapn Muxaanb ¢poH Xaycsonbd¢ /LLIsewna/
Carl Michael von Hausswolff /Sweden/

Komnosutop, ¢otorpad 1 KypaTop, CTOKroNbMCKMIN XYAOXKHUK paboTaeT B aHpe 3BYKOBO 1 CBETOBOWA
nHcTannaumn. Kamepa, MarHutodoH, pagap 1 CoHap — 3TO OCHOBHbIE 3aM1CbIBAIOLME YCTPOICTBA, NCTIONb3yemble
1M 151 NOCTOAHHOTO UCCNIE0BAHUA CBOMNCTB 3IEKTPUYECTBA, YaCTOT, APXUTEKTYPHBIX MPOCTPAHCTB U 3NIEKTPOHHbIX
nomex. OcHoBaTenb My3blKanbHOro Konnektuea freq-out (www.freq-out.org). Pabotbl Xaycsonbdpda 6binn
/ npeAcTaBeHbl Ha KPYMHENLLNX MAPOBbIX BbICTaBKaX COBPEMEHHOTO UCKYCCTBA, CPeAM KOTOPbIX «[JoKyMeHTa
//// y X» (1997), MoxaHHecbyprckas 6ueHHane (1997), BeHeumarckas 6ruenanne (2001, 2003, 2005) u «MopTukyc» Bo

Vo Ve OpaHkdypTe (2004). B 2002 rogy Xaycsonbdpd nonyumn npus pectrbana «Apc IneKTpoHnKa» (ABCTpus) B
/ 061acT LMGPOBOI My3bIKM.
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"pOEKT: «Ku3Hb B TIOpbMe y npexpacuoﬁ PeKu oKpaluuBaet He6o B lIE[)HI;IVVI uBeT». HeBckas naHopama.

B ocHoBy 3ByKoBOW UHcTANNAUUN Kapna Muxasna ¢oH Xaycsonbdpda «KnsHb B TIopbMe y npekpacHomn
PEeKM oKpaLmBaeT He6O B UepHbIV LIBET» BOLUM TEKCTbI, HaNMCaHHble ObIBLUIMMM 3aK/TIOYEHHbIMU TIOPbMbI
MNeTponaBnoBCKoii KpenocTu, cpeamn kotopbix 6binn epop Joctoeckuii, Jle Tpoukuii, Makcum lopbkuii, Bepa
QurHep v Ap. XyA0XKHVK CMONb3yeT UnTaTbhl aBTOPOB, B KOTOPbIX, B X aHINMUACKOM NepeBofe, Bofe NpuaaeTtca
nutepatypHo-¢unocopckmin cmbica. C nomouybio a3bykn Mopse n coHapHoro unbtpa Kapn Muxasnb ¢poH
XaycBonbdd npefcTaBNAeT TEKCTbI B BULE €ANHOTO My3blKalbHOTO NPOU3BEAEHUSA.

Carl Michael von Hausswolff is a composer, photographer and curator who creates sound and light installations.
Camera, tape recorder, radar and sonar are the basic tools used by von Hausswolff in his constant exploration of
the properties of electricity, sonic frequencies, architectural spaces and electronic interference. The founder of
the Freq-Out music group (www.freg-out.org), his works have been presented at the mostimportantinternational
exhibitions of contemporary art including Documenta X (1997), the Johannesburg Biennial (1997), Biennale di
Venezia (2001, 2003, 2005) and Porticus in Frankfurt (2004). In 2002, von Hausswolff received an award from the
Ars Electronica Festival (Austria) for his work in digital music. He lives and works in Stockholm.

Project: Life In Prison By A Beautiful River Makes The Sky Dark. Nevskaya Panorama.

EEEERERER R The basis of the artist’s sound installation Life In Prison By A Beautiful River Makes The Sky Dark are texts written by

LLLLLLLLLL SIS “L“ | former prisoners of the Peter and Paul Fortress among whom were Fyodor Dostoevsky, Leo Trotsky, Maxim Gorky
mEEEERRRE and Vera Figner. The artist uses quotes in which water has a literary and/or philosophical meaning. By means of

the Morse code and a sonar filter, von Hausswolff presents texts in the form of an invisible musical creation.

The installation includes the following texts:

“But what s to be done if the direct and sole vocation of every intelligent man is babble, that is, the intentional

pouring of water through a sieve?” (Fyodor Dostoevsky)

“An endless stream of rumors, suppositions and plain inventions poured over us...as soon as we arrived” (Leo

Trotsky)

“...from a sea of blood and fire” (Mikhail Bakunin)

“Ever lower, ever blacker, sink the storm clouds to the sea, and the singing waves are mounting in their yearning

toward the thunder” (Maxim Gorky)

“The word ‘utopia’ did not exist for us” (Vera Figner)
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Masen Wyrypos 33+1 /Poccus/
Pavel Shugurov 33+1 /Russia/

OfVH 113 HEMHOTUX POCCUNCKIX XYLOKHMKOB, KTO aKTUBHO NpoaBuraeT Hanpasnexme Public Art. Poguncsa
BO BnagmBocToKe, 3aKoHUMN XyA0XKeCTBEHHO-NPOMbILWNEHHYI0 akagemuio, Kapeapa MoHymMeHTanbHO-
JAeKopaTMBHOWN )uBonucn. BeinyckHrk MHcTuTyTa Mpo ApTe (2003 —2004). CTaxkupoBanca B YHUBepcuteTe
TamapuHa (Hbto-Mexunko, CLLUA). YYacTHMK HaLMOHaNbHbIX U MeXyLHAapPOAHbIX BbiICTaBOK. B 2007 ropy
OCHoBan MacTepcKyo MOHYMEHTaIbHOTO NCKYCCTBa «33+1» (Www.33plusl.ru). XnBeT 1 paboTaeT B CaHKT-
MeTtepbypre.

MpoekT: «TeueHmex. Oprcrekno, MeTans, Kpacka, CUMKoH. [TporynoyHas 30Ha pAAoM C ANeKCeeBCKIM PaBeMHOM.

NHcTannauna «TeyeHve» UNNIOCTPUPYET N0 MHOrOBapUaHTHOTO MOAXOAA K AeCTBUTENIbHOCTH, 6eCKOHEUHOTO
yncna ToYeK 3peHnA Ha OAUH U TOT e 06beKT. B JaHHOM cnyyae — Ha Hey 1 HeBckyto 6eperoByto nuHutio. B
«TeyeHUN» Bofa ABNAETCA MeTapOopPOil BpeMeHW N U3MEHEHWIN, KOTOPbIE OHO HeceT.

WHcTannauma npeactaBnaet coboii 33 6pOHUPOBAHHbIX CTEKA, YCTaHOBMIEHHBIX Ha YPOBHE rf1a3 3putenei
(Ha pa3HoW BbicOTe: ANA B3POC/bIX U AeTel). Ha cTeknax KpacKol HaHeCeHbl KOHTYPbl TOrO neii3axa, KoTopbli
BUJEH Yepes HUX, a TakxKe A06aBeHbl <MHOPOAHbIE» XY[A0XKECTBEHHbIE 06beKTbl MU GaKTypbl, KOTOpble
NCKaXKaloT JeNCTBUTENIbHOCTb 1 3TUM NCKaXXeHNEM CO3[atoT HOBbIV XY0XKeCTBEHHbI 06pa3 mecTa. Takum
o6pa3om, nonyyaetca 33 pasHbIX «B3rA4a» Ha OUH U TOT Xe NMPUBbIYHbIV Neli3ax. 33 — YACo, TPAAULMOHHO
npeacTaBnAiollee CMMBON 6€CKOHEYHOCTH.

Pavel Shugurov is one of the few Russian artists who actively embraces Public Art as a strategy. Born in Vladivostok,
he graduated from the Industrial Art Academy’s faculty of Monumental and Decorative Painting. He also trained
at the Pro Arte Institute in St. Petersburg (2003-2004) and at Tamarind University in New Mexico, USA. He has
participated in exhibitions both in Russia and abroad. In 2007, he founded the Workshop of Monumental Art
33+1 (www.33plus1.ru) in St. Petersburg where he lives and works.

Project: Stream. Plexiglas, metal, paint, silicone. Walkway next to Alexeevsky Ravelin.

Shugurov’s installation Stream illustrates a multifaceted approach to reality, suggesting the infinite number
of points of view available of the river Neva and its banks. In Stream, water is a metaphor for time and the
changes it brings.

The installation presents 33 panes of safety glass placed at eye level (at different heights for adults and children).
The contours of the visible landscape are painted on the glass, as well as some added outlines or textures,
which distort reality, creating a new, artistic image of place. In this way, 33 different points of view, based on
the number 33 as a traditional representation of infinity, of the same landscape are enumerated.

H20: nckyccTBo B 06LLeCTBEHHOM NPOCTPAHCTBE XYA0KHNKOB CeBepHbIX CTpaH. 1-14 centadps, 2008.






Ounnboru Metypccon /Vcnanausa/
Finnbogi Petursson /Iceland/

OurHH60rY MeTypCcCoOH — OAUH U3 BeAYyWUX UCNAHACKUX XYAOXKHWUKOB, YacTo MpeacTaBnAlowuii
COBpPEeMEeHHOe VCKYCCTBO CBOE CTpaHbl Ha MeXAYHapOAHbIX BbiCTaBKaX, TakMUX Kak BeHuumaHckas
6ueHHane (2001), Crambynbckas 6reHHane (1995) u gp. B ceoem TBopuecTBe OriHHGOrM MeTypccoH nccnepyet
aKycTuyeckne ¢peHomeHbl BOAbl, BO3[yXa, MeTanna U OrHA, B PaBHOW CTEMEHU MCMONb3ysa 3BYK
1 BU3yanbHble Nprembl. XyAOXHNKa UHTepecyeT Gpr3mnyeckan CyTb NPUPOAbLI, OH CTapaeTca PasnoXnTb
TO UV HOE ABJNEHNE Ha dNIeMeHTapHble Ppr3nyecKme CoCTaBAoLIE, U3 KOTOPbIX N CO3AAIOTCA ero paboTbl.
Bpems, MpoCTpaHCTBO 1 OLLYLLEHVIE MOMEHTA UrPAIOT BaXHYI0 pOfb B BOCpUATUM paboT OuHHG0rM MeTypccoHa.
Ero uHcTannauunm cknagbiBaloTca He U3 BM3yasibHOro 0b6pasa, a ckopee 13 ABMKEHUIN pa3HOro xapakrepa.
CNOXHO NOCTPOUTb AMANor ¢ paboTamm 3TOro XyA0XKHMKA, HE MOrPy3MBLUMCH Ha KaKoe-TO BPEMSA B CO3AaHHY0
M aTmocdepy. KuseT n paboTaeT B PeiikbaBuke. CaiiT xyaoxHvka: www.finnbogi.com.

MpoekT: «[pocTpaHcTBO BoAbIx. [lepeso, MeTann. [1nsx [leTponasnoBckoii Kpenocti.

[ns BbicTaBKy «H20» XyAOXKHUK BbICTPOMA «[IPOCTPAHCTBO BOAbI». DTa UHCTANAALUA NpeAcTaBiseT cobomn
[lepeBAHHYI0 KOHCTPYKLMIO Ha naske MeTponaBnoBCKOW KPenocTu, KoTopas HanonoBUHY CTOMT B BOAe
1 oTgenseT He6osbluyio YacTb HeBbl. «[pOCTPAHCTBO» OCBELAETCS N3HYTPU COMHLEM AU AHEBHbIM CBETOM,
KOTOPBbIV OTPaXaeTcs B BOAE 1 B BIAE 6IMKOB NoMajaeT BHYTPb Yepes crnewmanbHoe oTBepcTue. B 3Tom npoekte
XYOOXXHUK NPOJOIIKAET CBOE NCC/iejoBaHNe OCHOBHbIX MPUPOAHbIX CTUXWMI, 6anaHcUpys Ha rpaHuLie BOAbI 1
3eMY, @ TaKXKe NMOAHUMAET BOMPOC O TOM, KOMY 3T CTUXUW NPUHAANEXaT.

Finnbogi Petursson is one of Iceland’s leading artists, often representing the country at international exhibitions
including the Biennale di Venezia (2001) and the Istanbul Biennial (1995). Petursson investigates the acoustic
phenomena of water, air, metal and fire, in both sound and visual media. He is interested in the physical essence
of nature and tries to split these phenomena into the discrete physical components which make up his work.
Time, space and a sensation of the moment play an important role in the perception of the works of Petursson.
His installations do not consist of a fixed visual image, but rather movements. It’s difficult to build a dialogue
with works of the artist without spending time immersed in the atmosphere he creates with his installations.
Finnbogi Petursson lives and works in Reykjavik. Artis's website: www.finnbogi.com.

Project: Tides. Wood, metal. Peter and Paul Fortress Strand.

Petursson’s project for the H20 project, Tides, consists of a wooden construction, situated on the beach of the
Neva, which spans the water’s edge and the bank of the river. Tides is lit from within by natural daylight which
is reflected by water which enters the work through a special aperture. By continuing his research into the
elements, he poses questions about who owns these elements.

H20: uckyccTBo B 0614eCTBEHHOM NPOCTPAHCTBE XyA0XKHNKOB CeBepHbIX cTpaH. 114 centabpa, 2008.



A K Dolven, ceo600a, kagpbl 3 dpunbma, nneHka 16 mm. © A K Dolven, 2008.
' AKDolven, liberty, film stills, 16 mm. © A K Dolven, 2008.

c8o6oda

Tel ucnbimbleaelb He8epOAMHYIO 2pyCMb, K020d NJlblgewb Ha cegep,
U 3a cnuHolU ocmaemcs KpucmassHo-6enas AHmapkmuda. Tebe
O4eHb Xo4Yemcs 8epHymocs obpamHo. 3amem mel 007120 nyme-
wecmayeuib N0 OMKpLIMOMY OKeaHy U He 8UOULWb HUYe20, Kpome
6eckoHeyHoU 800bl. Y mebs ecmb 00CMamoy4Ho epemeHu, Ymoobbl
npu2omosUMbCS K Momy, Ymo oxuddem mebs mam, 3a 20PU30H-
mom. Tel 3Hdewb 8ce 0 MAMepuKax, Komopesle enepedu. Tam MHO20
2pA3u u 60/1u, KOMopble Mbl, N0 Npasode 2080ps, CO30deM Camul.

U 80pye 8 okeaHe nosigusace oHa. CHayasna ee 66110 BUOHO KAk be-
J1yt0 8epWUHY HA0 8000U, HO NOMOM OHA CMAHOBU/IACL BCE Yemye
u yemye. 3mo oHa, Cmamys C8o6006l. OHA N1blna, 20p0as U 8bICO-
Kas, cmosA Ha sepwiuHe 2ueaHmckoli 2opel. OHA npespamusnace
8 yucmelli s1€0, U NOO JTy4amu 20psAYe€20 COMHUA CMAna ceepkame,
opoxa om xonood. OHa 6bis1a 8OUCMUHY 02pOMHA. BeposmHo,
eli Ha0oesna ma J10Xb, YMO OKPYXasa ee, U OHA 8 KOHUE KOHU08
3axomesia cbexame.

«Ee 803pacm — decAimku meicsd siem».*

OHa Opelihosana oyeHb MedIeHHO U NPOWJ/IA MUMO HAWe20 KO-
pabris c makol 35e2aHmMHOCMbio! HeB03MOXHO CKA3dMb, CKOJTbKO
8peMeHU OHa ewe npocywiecmayem. Hawa 16-munnumumposas
Kamepa cmoezsia 3ane4amsiems ee 6yKaanbHo Ha 20 ceKyHO.

A K Dolven
KeanbHec, 3 aBrycta 2008 roga.

24 *TMpodeccop XaHc AMyHACEH

liberty

It is a deep sadness to leave behind the pure white beauty of
Antarctica when going north and looking back. You want to return.
Then, for a very long time you see nothing but ocean — enough
time and space to prepare for what is coming. You know all about
the continents ahead. A lot of shit and pain made by us, basically.

And there she appeared in the ocean. First as a white spire in the sea,
but then it was more and more clear. It was her, the Statue of Liberty.
She was floating tall and proud on top of a huge mountain. She had
become pure ice and the strong sun made her brilliant and vibrant
in the cold. She was enormous. She was probably fed up with all the
lies and wanted to get loose, finally.

'Her age was tens of thousands of years'*.

She drifted very slow and passed the ship with such elegance. Her
lifetime from now on was unknown. The wound up 16 mm camera
caught her for twenty seconds.

A KDolven
Kvalnes, 3 August 2008.

* Prof Hans Amundsen
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A K Dolven /Hopserna/
A K Dolven /Norway/

Hopgexckasa xypoxHuua A K Dolven paboTaeT ¢ BuAeo, 3ByKOM, KMHO, poTorpaduen n }msonuncbto, Ho
Havbonee 13BECTHa CBOMMU 3aBOPAXMBAIOLMMY BUAEO-UHCTAIALMAMY, CHATbIMW CTaTUYHON Kamepoii. Ee
BW€0 MUHUMANMCTUYHO 1 HETOPOMIMBO MO GOPMe 1 HEOAHO3HAYHO MO COAEPKAHUIO.

MouTn BO BCex cBOUX paboTax Xy[oxKHMLa obpaljaeTca K Teme BpeMeHu, KOTopoe paccmMaTpuBaeT C pa3HbixX
CTOPOH: BPEMA Kak oLuyLieHne MOMEHTa UK BPeMA Kak M3MeHeHVe Bo3pacTa. [inA ee BUAEO 1 KNHOPA6OT,
KOTOpble OHa CHMMaeT OJHUM KaJpOM, XapakTepHbl eCTECTBEHHbIV CBET 1 YMUPOTBOPAIOLME, AaneKkne
OT UMBUAMN3aLUN, HaTypanncTuyeckme nersaxu. Pabotol A K Dolven BoBnekatoT 3putens B atTmochepy
31dopumn, MeuTaTeNbHOCTY, a TaKXKe HeonpeaeneHHOCTV U MUCTVKN. KinBeT 1 paboTaeT B JToHf0He 1 JlopoToHe,
Hopserus.

MpoekT: c80600a. (reHa [1eTponaBnoBCKoii KpenocTy, AepeBAHHAA ABEPD C ABYMA 0TBEPCTUAMY, GuibM 16 MM, NepeBeeHHbIi
B BUAeodopMaT. MeHLMKOB bacTHoH.

Ha BbicTaBke «H20» A K Dolven npeanaraeT 3putensiM nocCMOTPETb B I1a30K Ha MaCCVBHbIN aiicbepr B AHTapKTUKe,
dopma koToporo HanomuHaet Cratyto CBO60/bl, @ 3304HO 1 NOPA3MbILLIATL HaJ NOHATNEM CBO6OfbI.

Norwegian artist A K Dolven creates installations involving film, sound, photography and painting. Her video
work is minimal and measured in form but ambiguous in essence. In nearly all of the artist's work, she addresses
time from different viewpoints: time as a sensation of the moment, time as the changes of age. In her video
and film works, often made in single takes and with a static camera, natural light and remote landscapes are
typical. Dolven's work immerses spectators in an atmosphere of euphoria, dreaminess and, at the same time,
one of uncertainty and mysticism. She lives and works in London and Lofoten, Norway.

Project: liberty. Wooden door, 16mm film. Wall of the Peter and Paul Fortress. Menshikov Bastion.

AKDolven invites the viewer to look out of the fortress. Through holes cutinto an old door, we discover a massive
iceberg whose form evokes New York's Statue of Liberty and inspires reflections on the concept of freedom.

H20: MckyccTBO B 06114€CTBEHHOM NPOCTPAHCTBE XYA0XKHUKOB (eBepHbIX CTPaH. 1-14 cenTabpa, 2008.






Tommu TpyHnyHg v Mettepu Hucyner /Ounnanana/
Tommi Gronlund and Petteri Nisunen /Finland/

Tommu MpyHnyHA 1 MeTTepun HucyHeH paboTatoT BMecTe ¢ 1993 roaa. bygyum apxutektopamu no obpasoBaHuto,
OHV YauHO COYETAIOT CBOE abCOMIOTHOE YyBCTBO MPOCTPAHCTBA U CTPEMIEHNE K UAealbHbIM FEOMETPUYECKNM
dopmam. B cBoeM TBOpUECTBE OHU aKTUBHO, HO OYeHb TOHKO, UCMOJb3YIOT HOBELIME TEXHONOT I U HayYHble
3HaHWA; B pe3ynbTaTe UX paboTbl NONYYaTCA MUHUMANUCTAYHBIMU N MOSTUYECKUMU.

[ly>T GUHCKMX XY[O0KHNKOB COBMECTHO C TPEMA APYTMU aBTOPaMu NpeAcTaBAan naBunboH CeBepHbIX CTpaH
Ha BeHeuuaHckoi 6rneHHane B 2001 roay, XyAOXKHMKM NOKa3anu fBa CBOUX NPOeKTa Ha NnocnefHen 6reHHane
B CaH-llayny, a TakXe NpUHMManun yyactme B page Apyrmx BCeMVPHO M3BECTHbIX BbICTABOK COBPEMEHHOro
nckycctBa. Tommu MpyHnyHA v MNeTTepu HUCyHeH XnBYT 1 paboTatoT B XenbCnHKMN. CaiT Xy[OKHUKOB:
www.gronlund-nisunen.com.

MpoekT: «cKyccTBeHHO-ecTecTBEeHHOEx. MeTann, Boga. [1nsx [leTponasnoBCKoii kpenoctu.

«McKyccTBEHHO-eCTeCTBEHHOE» MMEeT A0 C YNCTON FeOMEeTPUYECKON GOPMOIL U COBEPLIEHHON MOBEPXHOCTBIO,
NPOTUBOMNOCTAB/IEHHbBIMY Pa3HOO6pPa3Nio OKpyKatoLe MPUPoAbl. IHCTanAALMA COCTOUT 13 HEGONbLINX
KPYr/blX BOAOEMOB, PACMONIOKEHHDBIX HA OAHON NMHMM Ha Nasxe MeTponaBnoBcKoi KpenocTu. Mpu B3rnage ¢
paccTosAHMA 3TN 6acceliHbl TG0 OTPaXaloT He6O, NGO KaxKyTCA YePHbBIMM AblPamMyi B 3eMJle, B 3aBUCMMOCTMN OT
TOrO, N0 KaKNM Yr/IOM Ha HUX CMOTPETb. B6/1131 e 3puTesib BUANT COBCTBEHHOE OTPAKeHME Ha MOBEPXHOCTN
BOAbI, NPV 3TOM Fy6MHY BOLOEMOB OMpefeNiuTb HeBO3MOXHO. M3-3a TOro, UTo 6acceiHbl O4eHb Masbl, X
NoBepPXHOCTb OCTAETCA [aJKOM Aaxe B BETPEHYI0 NMorofy, KorAa Ha Hese rynsioT BosHbI.

Bogoembl N3roToB/IEHbI U3 BPbITIX B MECOK CTajbHbIX EMKOCTEN, 3aM0IHEHHbIX BOAOW A0 KPAeB, PACMoNOKEHHbIX
TOYHO Ha OAHOM YPOBHE C MOBEPXHOCTbIO 3eMN. VX BHYTPEHHSAA CTOPOHA BblKpalleHa B YePHbIN LiBET,
1 6r1arofaps 3TOMy TEHU 1 OTPAXKEHNA He NO3BOAIOT YBUAETb UCTUHHYIO GOPMY EMKOCTEN.

Tommi Grénlund and Petteri Nisunen have worked together since 1993. Architects by education, Grénlund and
Nisunen successfully combine a matchless feeling for space with an aspiration towards ideal geometrical forms.
They actively, yet subtly, employ the latest technologies and breakthroughs in the sciences in their work. As a
result the artists achieve something both minimal and poetic.

Gronlund and Nisunen, along with three other artists, represented the Nordic countries at the Biennale di
Venezia (2001), presented two projects at the most recent Sdo Paulo Biennial, and have also taken part in a
number of other important exhibitions internationally. The artists live and work in Helsinki. Artist’s website:
www.gronlund-nisunen.com.

Project: Unnaturally Natural. Steel, water. Peter and Paul Fortress Strand.

For H:0, the artists present Unnaturally Natural, which deals with pure geometrical form and an ideal surface
in diametric opposition to the diversity found in the surrounding natural environment. The work consists of
small, round pools set into the beach at the Peter and Paul Fortress arranged in a row. From a distance, these
ponds either reflect the sky above or appear as black voids depending on the angle from which they are
viewed. From close up one sees his or her own reflection on the surface of the water whose depth is difficult to
ascertain. Because the ponds are small, their surface remains placid even in windy weather when the surface
of the nearby river is not.

H20: nckyccTBo B 06LLeCTBEHHOM NPOCTPAHCTBE XYA0XKHNKOB CeBepHbIX CTpaH. 1-14 centadps, 2008.



BbictaBka «QoHTaH» Exhibition Fountain >



BbicTaBka monogbix xyaoxHukos CaHkT-lMetepbypra «QoHTaH»
Fountain, an Exhibition of Young St. Petershurg Artists

BbicTaBka «DOHTaH» NPOXOAUT B pamKax npoekTa «H20» 1 AaBnseTca pesynbTaToM COBMECTHOW paboTbl
MonoAbIX XyAoxHUKos CaHkT-MeTepbypra u cneumanucTta B o6nactu Public Art Kengana Fenpu (Hblo-Mopk,
CLUA), ocywiectBusLiero 6onee 80 NPOEKTOB B rOPOACKON 06LEeCTBEHHO Cpefie; HeKOTOopbIe N3 KOTOPbIX 6bInn
pasmelleHbl B HblO-NOPKCKOM MeTpo. BbicTaBka «DOHTaH» — 3TO MioLajKa, Ha KOTOPOI Mosiofble aBTopbl
IKCMEPVMEHTUPYIOT C MPOCTPAHCTBOM 1 MO-CBOEMY MHTEPMNPETUPYIOT OCHOBHYIO TEMY BbICTaBKU.
MNMoAroToBKa K BbICTaBKe NpoxoAnna B ABa 3Tana. B koHue nioHa 2008 roga XyAOXKHUKN NPUHANN yyacTue B
obpasoBaTenibHOM MacTep-knacce no Public Art, a 3aTem B KOHLIe aBrycTa peann3oBanu BbICTaBOYHbIE MPOEKTbI,
NnocBsALLeHHble Teme BoAbl. [Tocsie NoHbCKOro MacTep-Knacca NpoekT pa3BmMBanca 1 obCyxaanca mexay
XYAOXHUKaMU 1 KypaTopom B 6nore. KeHaan feHpu npefnoxun yyacTHNUKaM BbICTaBKM B3ATb B KauecTBe
OTNpaBHOI TOYKM OAHO U3 NMPoun3BefeHnii AHHbI AXMaTOBOW, B KOTOPOM OHa rOBOPUT O BOAE WIIN UCMONb3yeT
BOJY B KauecTBe No3Tnyeckon metapopbl.

Fountain is held as part of the H20 project and is the result of a unique collaboration between young artists
from St. Petersburg and Kendal Henry (New York, USA), an expert in the field of Public Art who has organized
more than 80 artists’ projects in public spaces, including those situated in the New York City subway system.
Fountain is a platform for young artists to experiment with space and interpret the basic theme of the exhibition
in his or her own way.

The preparations for the exhibition took place in two parts. At the end of June of this year, the participating
artists took part in an educational seminar on Public Art led by Henry, and then, at the end of August, realized
their projects devoted to the theme of water.

Following the workshop in June, the exhibition was developed by the artists and the curator through a blog
discussion. Henry suggested that participating artists take one of Anna Akhmatova's poems, in which she speaks
about water or uses it as a poetic metaphor, as a starting point.

H20: nckyccTBo B 06uiecTBEHHOM NPOCTPAHCTBE XYAOKHNKOB CeBepHbIX CTpaH. 1-14 cenTabps, 2008.



Kexpan [eHpu
Kendal Henry

Kenpan leHpm - KOHCYNbTaHT No nporpammam Public Art n gusaiiHy ropopackoro naHawadTa, XyAoXKHUK 1 KypaTtop.
MpoxueaeT B Hblo-Mopke, paboTaeT Hag co3aaHvem NnpoekTos u nporpamm B CLUA, Espone u Asctpanuu. B
TeuyeHue 11 NeT 3aHMMan AOMKHOCTb MeHeKepa NPOorpamMMbl o COBPeMeHHOMY UCKYccTBY B Hbto-MlopKckom
meTpo Arts for Transit (Metropolitan Transportation Authority-MTA).

Ero onbiTy B nporpamme MTA npefjluecTBoBana AOIKHOCTb MEHeKepa NPoeKToB B NporpamMme «poLeHT Ha
uckyccTBo» (Percent for the Art), cosaaHHoi [lenapTameHTOM KynbTypbl ropofa Hbto-Mopka. OH Takxe aBnseTca
rnaBHbIM KypaTopom B My3ee UCKYCCTB COBpeMeHHoI adprikaHckol agnacnopsl (Museum of Contemporary
African Diaspora Arts (MoCADA)) B Bpyknute 1 nporpammbl Public art B ®oHpae nckyccts 3anagHoro lfapnema
Ha MaHxeTTeHe (West Harlem Art Fund).

Kendal Henry is an artist, curator, and Public Art and urban design consultant. He lives in New York and works
on projects and programs in the US, Europe and Australia. For 11 years he was manager of the Contemporary
Arts Program at the Metropolitan Transportation Authority (MTA) of NYC. Prior to his experience at the MTA,
Henry worked as a project manager at the Percent for the Art program run by the New York City Department
of Cultural Affairs. He is also the chief curator of the Museum of Contemporary African Diaspora Arts (MoCADA)
in Brooklyn and of the Public Art program at the West Harlem Art Fund in Manhattan.



OpraHu3atop npoekTa 1 napTHepbl Organizer and Partners —>



CEC ArtsLink

@ cecartslink

MpoekT «<H20» opraHusosaH CEC ArtsLink.

CEC ArtsLink — mexxpayHapofHas opraHv3auus, cyalas Lenam pa3sBuTra KynbTypbl U UCKyccTBa. Hawwm
nporpammbl NPU3BaHbl CTYMYNIMPOBATb Pa3BUTHE COTPYAHMYECTBA M OOMEH MeXAY NPEACTaBUTENAMU TBOPYECKIX
npodeccuii, a Tak»Ke MEHeKepamMu opraHu3aLmii KynbTypbl u nckycctsa n3 CLUA, ctpaH LieHTpanbHol 1 BocTouHoii
EBponbl, Poccun, CpepHeid A3um n KaBkasa.

Mbi TBepAO y6exaeHbl B TOM, YTO MCKYCCTBO ABMIAETCA CamMbiM A€ICTBEHHBIM U, B TO K€ BPEMSA, CAMbIM CJTOXHbIM 11
MHOrOrpaHHbIM CPeACTBOM O6LLEHVA NpefCcTaBUTENeN Pa3HbIX CTPaH. Mbl BEPUM, UTO TIOAN UCKYCCTBA U KYNbTYPbl
CMOryT MOMOYb HaPOAaM NPEOLONETb MHOTONETHIOW NPONacTb B3aVMHOTO HEAOBEPYIS, TOGOPOTb 3aMKHYTOCTb
VN N30M1ALMIO 1 pa3peLlnTb KOHGANKTbL. ONMpanch Ha NPOYHbIE 3HAHUA U IeCTBYA B paMKax TECHbIX MapTHEPCKUX
OTHOLLIEHNI, HanaxeHHbIX ¢ npefcTaButenamm 30 ctpaH mupa, CEC ArtsLink ocyliecTBnseT coBMeCTHble HOBaTOPCKMe
NPOEeKTbI, LieSlb KOTOPbIX - COAENCTBOBaTb B3aMOBbIFOAHOMY OOLLEHUIO U MOHVMAHUI0 MeXAY HapoAaMU.

C 2004 roga opraHusayua CEC ArtsLink 3apernctpripoBaHa Kak Poccuinckuii 6narotBoputenbHblii GoHA.

H:0 is organized by CEC ArtsLink.

CEC ArtsLink is an international arts organization whose programs encourage and support the exchange of artists
and cultural managers between the US and Eastern and Central Europe, Russia, Central Asia and the Caucasus.
CEC ArtsLink believes that the arts are a society’s most deliberate and complex means of communication, and
that artists and arts administrators can help nations overcome long histories of reciprocal distrust, insularity and
conflict. With solid expertise and lasting partnerships in 30 countries, CEC ArtsLink promotes communication
and understanding through collaborative, innovative projects for mutual benefit.

The organization maintains offices in St. Petersburg and New York. Since 2004 CEC ArtsLink has been registered
as a Russian Charitable Foundation.

www.cecartslink.org



[ocynapcTBeHHblil My3eit uctopum CankT-letepbypra
The State Museum of History of St. Petersburg

[OCY[APCTBEHHbI/ MY3E/
WCTOPUW CAHKT-NETEPBYPTA

FocypapcTBeHHbI my3eit nctopun CaHkT-MeTepbypra — ofuH U3 KpynHenwmx B Poccum nuctopuyeckmnx
My3eeB. Ero pofjoHauanbHUKOM ABNAETCA OCHOBaHHbIV B 1908 rogy Mysei Ctaporo lMeTtepbypra.

Konnekuuun my3sea HacuuTbiBatoT 6onee 1,3 MUNMOHOB KCMOHATOB. B cocTaB My3eliHOro Komrniekca BXOAAT
MeTponaBnoBckas KpenocTb, OcobHAK PymaHLEeBa Ha AHINIACKOI HabepexxHoii, My3e—-kBapTrpa A.A.bnoka,
Mys3ei C.M. KupoBa, MOHYMEHT reponyeckrm 3almutHKam JleHnHrpaga Ha nnowaau Mobeapl, My3seii nevatu,
Mys3eit neTepbyprckoro asaHrapga (Jom M.B. MaTiowwuHa) n LWnuccenbbyprckas kpenocTtb (Opeluek). B
ncTopuryeckux 3gaHunax MNeTponaenoBCcKON KPenoCT PacnofioXeHbl SKCMO3ULNK, MPOXOAAT BPEMEHHble
BbICTaBKY, BK/tOYaA MOKa3bl POCCUNCKUX 1 3apyOeXHbIX COBPEMEHHDIX XY[AOMHUKOB.

LleHTpanbHblii 06beKT locyaapcTeeHHoro myses nctopumn CankT-lNMetepbypra — MNeTponasnoBckas KpenocTb —
YHUKambHbI NaMATHUK UCTOPUK, apXUTEKTYPbI U dopTrdrKaumoHHoro nckycctaa XVIII - XX BekoB. 3anoxeHHasn
27 man 1703 ropa MeTpom Benvikum, KpenocTb CTana Havanom byayLuen ctonuubl POCCUACKON MMMNEPUN 1 Ha
NPOTAXKEHNN y>Ke TPeX CTONeTU ABNAETCA UCTOPUYECKUM LeHTPOM 1 aywoin CaHKT-MNeTepbypra.

The State Museum of History of St. Petersburg is one of the largest historical museums in Russia. Founded in
1908 in the basement of the Museum of Old Petersburg, it now comprises more than 1.3 million exhibits. The
museum complex includes the Peter and Paul Fortress, Rumyantsev Mansion, Museum-Apartment of Alexander
Blok, Sergei Kirov Museum, Monument to the Heroic Defenders of Leningrad, Museum of Print, Petersburg
Avantgarde Museum (The House of Mikhail Matiushin) and Schluesselburg Fortress Oreshek. The historical
buildings of the State Museum are used for permanent and temporary exhibitions, including exhibitions of
Russian and foreign contemporary artists.

The Peter and Paul Fortress, a unique historical, architectural and fortification monument is a central part of the
State Museum. Peter the Great laid the foundation of the Peter and Paul Fortress on May 27, 1703, and for over
three centuries, it has been considered to be the historical centre and the soul of St. Petersburg.
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My3eit AHHbI AxmaToBoil B DoHTaHHOM [lome
Anna Akhmatova Museum at The Fountain House

7 MY3EIl AHHBI AXMATOBOM
7 B ®OHTAHHOM JIOME

Myseli AHHbI AxmaToBOI B DOHTaHHOM Jlome pacnosioxeH B LeHTpe MNeTepbypra, B IOXXHOM pnurene
LLlepemeTeBCKOro ABOPLA, LWefeBPa apXUTEKTYPbI PYCCKOro 6apokko. Myseit oTkpbinca B 1989 rogy, K ctoneTuio
CO AHA POX/AEHVA MO3Ta, U ObiN NePBbIM My3eeM, NOCBALYEHHbIM TeM NMPeACTaBUTENIAM aXMaTOBCKOIO MOKOJEeHU,
KOTOpPbI€e MbITanNCb COXPaHUTb CBOW MUP, CBOIO JINYHOCTb B YCJIOBUAX TOTANUTapHOrO rocyfapcTBa.

HoBoe akcnosnumnoHHoe pewexune 2003 roaa 4ennT My3enHoe NPOCTPaHCTBO Ha ABE YacTU: MEMOPUanbHyIo,
BO3BpaLUawLLyto KBapTupe MyHUHbIX - AXMaToBOI 061K 1920-X - 1940-X rOA0B, N INTEPATYPHO-NCTOPUYECKYIO,
NMOAUYMHEHHYI0 HON SKCMO3ULIMOHHOI normke — sub specie aeternitis (nof yrnom 3peHns BeYHOCTH), UM —
«fl NOMHI0 BCE B OJHO U TO e BpeMA...» (AXMaToBa).

The Anna Akhmatova Museum at The Fountain House, situated in the center of St. Petersburg in the
Southern Wing of the Sheremetevsky Palace, is an architectural masterpiece of Russian Baroque. The museum
was opened for the 100th anniversary of Akhmatova’s birth in 1989 and was the first one dedicated to those
representatives of Akhmatova’s generation who tried to save their world and personality under the conditions
of the totalitarian state.

The new exposition design created in 2003 divides the space of the museum into two parts: memorial, which
restores the atmosphere of 1920s-1940s in the Punins’ and Akhmatova’s apartment, while the literary part of
the museum utilizes another logic: sub specie aeternitis (“from the standpoint of eternity”), or “l remember that
time...” (Akhmatova).

www.akhmatova.spb.ru
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Hap katanorom pa6otanu

CocTaswuTenb
AHHa ButknHa

[epeBoaunKm
Anekcein MocbkuH, Mapua Beny

PepakTopbl
Anekcen MocbkinH, Mapusa Beny, Tamanud Munnep,
EneHa Pa6oBa

KoppekTtop
Anekceit MoCbKUH

[n3aiiH v BepcTKa
EneHa MakypuHa (mediamama)

CEC ArtsLink BblpaxaeT 6narogapHocTb: lOnum [lemmnaeHko,
fOnum HrkonaeHKo 1 Bcem COTPyAHMKam [0CyAapCTBEHHOMO

My3en nctopumn CaHkT-Metepbypra, TaTbAHe 3yOexnHow,
Imutpuio Metposy, AHapeto MaHnxmnHy, Cepreto HoTuky,
Kpvictodepy lopaoHy, KpuctinHe BaH XapeH, Onbre

BOLIapOBOVI, BCEM BOJIOHTEPAM, MOMOTraBLUM peann3oBaTtb

NPOeKT, a Takke Apy3bam 1 napTHepam CEC ArtsLink,
NOAAEPKABLLMM NPOEKT.

Imprint

Project Coordinator
Anna Bitkina

Translators
Alexey Moskin, Maria Veits

Editors
Alexey Moskin, Maria Veits, Tamalyn Miller,
Elena Ryabova

Proofreader
Alexey Moskin

Designer
Elena Makurina (mediamama)

CEC ArtsLink thanks Julia Demidenko, Julia
Nikolaenko and the State Museum of the History
of St. Petersburg, Tatyana Zubekhina, Dmitry
Petrov, Andrey Panihin, Sergey Notic, Christopher
Gordon, Christina van Haren, Olga Bocharova and
all volunteers who helped to realize the project,
all friends and partners of CEC ArtsLink that
supported the project.

The exhibition curator would like to express her gratitude to
all the artists that participated in the project and specially
thank Jim G. Thirlwell, a composer/artist/musician, who

Ocobyto 6naroaapHOCTb KypaTop BbICTABKM BbIPAXKAET BCEM
XYLOXKHUKAM, MPUHSABLIMM Y4acTUe B MPOEKTE, @ TaKkKe
[xvivy Tipnsenny, KOMNO3WUTOPY, XYAOKHUKY 1 My3bIKaHTY,

KOTOPbIN Chirpan BaxkHYt0 porb B passuTumn «H20».

© CEC ArtsLink, 2008
Bce npaea 3awmeHsl

KoHTakTHas nHbopmaLms:
CEC ArtsLink
191025 Poccua
CankT-MNetepbypr
PybuHLTelHa, 6-1
Ten/®akc +7 (812) 315 45 58
www.cecartslink.org

OtneuvataHo B Tvnorpadum Npynna M
Tupax: 1000 3K3.

played an important role in the development of Hz0.

© CEC ArtsLink, 2008
All rights reserved

Contacts:
CEC ArtsLink
Rubinshteina, 6-1
St. Petersburg
191025 Russia
Tel/Fax +7 (812) 315 45 58
www.cecartslink.org

Printed at Gruppa M
in an edition of 1000



